














 
 
 
 
 
Chalmers Foundation Grant Application 
 
Summary 
 
The intention of the project is to create a hand-made experimental feature film on 35mm without the 
assistance of a motion picture laboratory. I have completed a number of shorter 35mm pieces where I 
have shot, processed and created hand-processed release prints (two samples are included as support 
material) but at this point, I would like to explore the possibilities of this approach using the feature length 
format. It will be the first feature length film of it’s kind to be produced in North America and while breaking 
new formal ground, the extended duration of the piece will allow me to explore a wide range of processes 
and techniques. The film itself will balance scenes of domestic ritual that have remained relatively 
consistent throughout history with landscapes that conspicuously document the presence of 
contemporary high-technology. Conceptually, I would like to create an aesthetically stylized 
anthropological / ethnographic document of the present which functions both as an art object and as an 
open forum for social critique. The hand-made form of the film in this case will act as essential subtext to 
the communication of these ideas. It is to be composed like an almanac with the production of 52 short 
segments over the course of a year.  
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Introduction 
 
It’s a journey that I make most days. A walk that winds through a subsidized housing project in order to 
reach the market. It was a particularly gloomy day... torn garbage bags littered the trees and dust 
tornadoes whirled in concrete corners. Black storm clouds were rolling in. Up ahead, there were two 
young boys, maybe 5 or 6 years old, milling around a pile of junk. It was a stack of used computer 
components - keyboards, monitors, circuit boards, cables - and they were in the process of smashing it all 
to smithereens. They paid no attention to me as I passed, but that image became indelibly fixed in my 
mind. 
 
Like post-war photographs of children playing amidst the detritus of combat, the scene was loaded with 
metaphor. It epitomized the plague of planned technological obsolescence… the ever expanding,  
un-recyclable mountains of landfill. As I considered the swelling wake of technological ‘progress’, it 
occurred to me how contemporary storytelling - film/video making specifically - is stigmatized by the same 
dilemma. The intense pressure on manufacturers to increase sales leads to the marketing of ‘new’ or 
‘improved’ systems claiming ‘better quality’ and ‘higher resolution’ - inferring that the technology itself will 
somehow improve the quality of the stories. As the core underlying rationale for researching, developing 
and manufacturing remains the profit from sales of the product, the pile of busted VCR’s and Beta decks, 
the burned out cam-corders and plastic casings stuffed with reams of flaking magnetic tape continues to 
grow. It is in part this technological predicament that fuels my urge to create a film using rudimentary, 
hundred year old means.      
 
The proposal is to create a feature film that documents the presence of technology within the 
contemporary social and geographical landscape using the 35mm motion picture format. I intend to create 
this project completely by hand - without the assistance of digital editing systems, professional motion 
picture laboratories or toxic chemistry∗. While existing as a series of stylized observations, the project will 
offer an open critique of technology by presenting scenes of domestic family life inter-cut with a broad 
survey of urban and sub-urban landscape. I am expecting my first child in September and am very excited 
about how vignettes of the most basic, natural human activities will contrast the sequences I shoot in and 
around the city. 
 
 
 
 
 
 
 
 
 
 
 
                                                
∗  see appendix : photochemistry & processing    
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Outline 
 
The subject matter for the almanac will consist of a variety of elements. Some of it shall feature specific 
technological landmarks (i.e. the Harris water filtration plant, major highway intersections, Pearson 
International Airport, the nuclear generation station in Pickering, the train yards at Spadina and Front); 
some of it shall feature landscapes of varying human density (i.e. Chinatown, the financial district, the 
C.N.E., Toronto Island, High Park, sub-division housing and other development projects like the one 
where I found those kids ‘playing’ with the pile of discarded computer equipment); and some of it shall be 
simple, very personal records of domestic life. Seasonal changes, variation in subject and extensive 
alchemical experimentation will create a sense of progression while the episodic sequencing shall provide 
the film with a solid structural framework.  
 
In April 2003, I acquired a vintage 35mm hand-cranked motion picture camera that had been stored in the 
attic of an elderly woman since the 1950’s. With it, I have produced a series of very short films (2 of which 
are included on tape 1 of the support material) and I intend to apply the same approach to produce the 52 
sections of the almanac.  
 
The approach is described as follows… Each week, I will pack up the camera, a roll of film and a tripod 
and set out to one of the pre-determined locations. With the frame set and the camera loaded, I will crank 
the film through until the roll is finished - the result being a single shot lasting just over a minute. I will then 
prepare and photograph a title card with the date and location of the shot and process both elements 
together. When the negatives are dry, I will make a print with the 35mm rostrum camera at The Liaison of 
Independent Filmmakers of Toronto. Through the bi-packing magazine, I will place a roll of printing stock 
in contact with the negative and expose it frame by frame. After the printing stage, I shall hand-process it 
and by the end of the week, I will have a completed section of the almanac drying in my darkroom. The 
result being a series of silent observations - black and white vignettes functioning both as specific 
personal memories and as anthropological documents of the times.  
  
The experiences that I’ve had working with this method have been incredibly fulfilling. Being able to 
produce work simply, efficiently, and independently of the traditional laboratory system will lend to the 
project a very distinctive aesthetic character. While reminiscent of the texture of the motion pictures 
produced by the early pioneers of cinema (Louis Lumiere, Edwin Porter, Walter Ruttmann, Joris Ivens, 
Dziga Vertov, Robert Flaherty and Karl Freund) the project will be inscribed with deep contemporary 
meanings. It will raise questions about the function and presence of technology in society and place them 
squarely in the context of human rituals that have remained consistent throughout history.  
 
I am very interested in the possibilities associated with live musical accompaniment and will work closely 
with a composer (Tom Third) to create an arrangement that will be performed at various screenings. This 
approach will keep the project consistent with the aesthetic of the silent film genre and prevent the piece 
from becoming static.  
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Artist Background and Project Feasibility 
 
I started keeping a diary on super-8 film 14 years ago. It began as a collection of moments and 
observations - celebrations and rituals, friends and family, quotidian ventures through urban landscape. A 
document of events or spaces or objects that resonated emotionally or psychologically. From this steadily 
growing catalog of raw material, I began assembling films - their scripts being determined intuitively by the 
visual and metaphoric connections created through montage.  
 
A growing dissatisfaction with the inconsistent quality, prohibitive expense and slow turn-around time of 
super-8 motion picture laboratories led to extensive experimentation with developing movie film at home. 
Though rough at first, the process began to yield very encouraging results - a vast array of texture using 
relatively inexpensive chemistry that was available at most photo stores. It meant that I could go out and 
shoot a roll, process it right away and edit as soon as it was dry. Over the past 8 years, I have done 
extensive hand-processing experimentation in 16 and 35mm and have produced a number of films 
independently of the labs. I intend to be responsible for all technical aspects of The Almanac Project - I 
will act as cinematographer, process the negatives, expose the prints using a bi-packing camera, and 
hand-process them. The resources I will require to complete the project are film and chemistry (available 
from Kodak); the rostrum camera to create bi-pack prints (available at the Liaison of Independent 
Filmmakers of Toronto); a 35mm viewer (available from Cineasst); a heavy-duty tripod (from PS 
production services) and a 35mm motion picture camera (which I own). 
 
 
Artistic Goals  
 
From the beginning, I have been interested in exploring the medium as a fine art form - as a pure 
extension of still photography. Over the years I have continually tried to expand my palate - processing 
both black & white and colour motion picture stocks using different chemical and procedural variations. 
Each new film balances a deeply personal thematic exploration with a continuously evolving aesthetic 
approach. The project I am proposing marks an important step in this development. With the birth of my 
first child as a departure point, the film will reflect both a broadening sensitivity to social and 
environmental conditions and a quantum leap in scale. Not only will it be almost three times the length of 
any film I have made to date but more significantly it will be produced in a format which dramatically 
intensifies the viewing experience. Despite it’s overwhelming advantage in brightness, sharpness and 
detail over 16mm and digital projection, very little hand-made work has been produced in 35mm. In that 
respect, The Almanac will break new formal ground as it will be the first hand-made 35mm feature film to 
be produced in North America. After having created a number of short films on 35mm, I feel strongly that 
it brings out the specific subtleties and nuance of hand-made work more significantly than any other 
format that I’ve worked with. While offering vast creative depth, it opens greater avenues of distribution as 
projection systems exist for 35mm worldwide - from prairie drive-ins to small town theatres in virtually 
every country. It is also regarded to be the most desirable screening format by the major international 
festivals.  
 
Support from the Council would be instrumental in the realization of this project. 
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